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Cultural Criticism: An Analysis of Media
Reporting in the context of

Indian Classical Music

Dr. Tripti Watwe

lt is a well known fact that Indian Culture is as diverse as its people.
The varied hues of language, cuisine, customs, traditions, religions,
faiths and beliefs make India a vibrant nation. India is equally well-known
world over for its rich and sumptuous Classical music, which has been
representing India since time immemorial_ within and without the

boundaries of our motherland.

With the technological advancements in communication and multi-media,
Indian Classical music has succeeded to reach the remotest corner of
the globe. Newspapers ,magazines , websites and blogs publish all
kinds of articles on Indian Classical music facilitating an aspirant to get
well-versed in the nuances of this genre of music. Those who are unable
to attend the concerts held in their respective cities have the facility to
go through the reviews published in the next day’s newspapers. These
reviews either makes them envy the listeners or pat their own shoulders
on their decisions of not attending the concert the day before! Whatever .
be the case, the purpose of this paper is to prove the hypothesis that
these reviews may or may not be the proper source of acquiring

information about the artist or his art form. To ponder over the reasons
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that give birth to such ‘coloumnistic’ criticism and the consequences it

begets on a national cultural heritage is the sole purpose of this paper.

Music: A long travelled Journey

Music, as a matter of fact is a social art form. From the religious doors
it slowly sneaked into the common man's doorstep. To say the least,
that which used to be a discipline of devotion in times of yore has now
gradually turned into @ hard core profession. The professionalism in
music has brought both positive and negative influences along with it
Today in these times of fierce competition and bloated technology, it is
nearly next to impossible that every individual gets his or her share oi
the limelight and give a mind-blowing recital or a presentation. Those
who ai = adept and qualified but may not have stage presentation-guts
try their hand at reporting. In some cases these reporting and reviews
hit the bull's eye and give proper knowledge regarding an artist but in
majority of cases, a -layman in music too tries giving a review of a
wholesome classical music. These laymen are generally hired by
established dailies and magazine p_reprietors to cover up news regarding
cultural scenario of any city on a minimum cost! As expected a layman

comments on a professional artist knowing nothing about the art.

Elite examples

In this sequence it may be interesting to mention a few names and their
outlook towards the critics. “Ustad Ali Akbar Khan and Ustad Amir Khan
used to unfailingly read the critical analysis of their concerts but they
used to neither remember nor gave any importance to such comments.

It had only a few hours impact on them after which they again used to
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delve deep into their own music and its practice because for them nothing

was much significant than their music.”’
Another interesting critic-artist duo was that of Pt. Ravi Shanker anqg
well-known critic of New Delhi Mr. Jitendra Pratap. Pt. Ravi Shanker
read comments very minutely and even used to retort back in case any
critic found fault with his performance. Pt. Ravi Shanker had this

complain that Mr. Pratap never praised his performances and it was
also true but the amusin.g part is that both were students of Ustad

Allaudin Khan Saheb.

On the other hand Pt. Mallikarjun Mansoor of the prestine Jaipur Gharana
never used to take the reviews very seriously and addressed such

untrained critics as ‘kood’ meaning dirt.

Whatever be the case, to look at the whole performer-critic scenario
from a distance is quite educative. To completely negate the relevance
of critics is indeed uncalled for as an art form equally needs audience
and connoisseur who can just appreciate and give valuable inputs fora
healthy development of an art form. The critics or the reviewers belong |
to such a class. But today it is generally observed that critics or
reviewers are not qualified enough to review or comment on a certain
performance. Such untrained and unqualified critics prove to be lethal
for upcoming artists as the latter's career falls prey to such comments
many a times completely shattering the image before the general public.

The Philosophy behind Criticism
Nindak Niyare Rakhiye angan kuti chabay, binu pani binu sabana nirmal
kare suhay

Majority of us have grown up listening to such profound verses by the

famous Rahim Khankhana mirroring the true values of life. The abové
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mentioned line means that one should always have critics and critical
people around because such people subtly sanitize our mind and soul

without using any kind of gross cleaners.

We may have read these lines superficially in our childhood but as life
proceeds through the thick and thin, we gradually realize the depth of

these words.

As for any other discipline, these lines equally hold true for Sangit
sadhakas as well who wish to dedicate their lives for the pious cause of
music. If perceived as a subject of ‘sadhana’ or worship, a sincere music
seeker will always wish to have critics around him or her. But when
music becomes the sole possession of a ‘professional’, that is where

the tug of war starts!

I may take this opportunity to quote an excerpt from my compiled book
‘New Dimensions of Indian Music'. It has been cited by the renowned
musicologist Pt. Vijay Shanker Mishra, he says, ‘Both the performers
and music-critics are like the two poles of music, who together govern
and maintain the equilibrium in the world of music...in my opinion to out
rightly deny the importance of critics is not only an injustice on the part
of the artists but it's also an act of immense stupidity. It also
demonstrates the ignorance because while doing this we dishonor an
entire generation of music critics and scholars. Can we ever forget or
negate the relevance of writers and critics like Bharat, Sharangdeva,
Matang, Dattil, Bhatkhande, Paluskar, Thakur Jaydev Singh, Prem Lata
Sharma etc and many other writers like these who granted a scientific

foundation to music?.. “ 2
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Need of the times: A Healthy Criticism

The increased struggles have ripped off many ugly facts of the musicy,
scenario. Lack of thoughtful organizers and sponsorers, insensible Media
and raw talents altogether put forth a very bitter combination. An overtly
untrained critic makes things more deadly all the way ruining the cultura

heritage of a nation.

So what next? Are we to shun these critics for the lack of their required
qhalification or promote sponsored reviewing as is practiced by many
artists? The answer lies in our own bosoms. The want of quick fame
encourages sponsored criticism which is no less unethical than a fixed
cricket match! Therefore, recognizing the true worth of the genuine critics
we must discourage untrained criticism which is being promoted by
many news dailies and magazines. As an artist devotes time and energy
in practicing his art form, an individual wishing to be a sincere critic
must too devote his time and energy in a good, worthwhile, unbiased
research of the facts before penning down a single word for or against

an artist since his every word can make or mar the image of an artist.
Cool Conclusions

Last but not the least 1 would like to conclude with the following beautiful
lines:

“Khushboo ko phailne ka bahut shauk hai magar...mumkin nahi

hawaoon se rishta kiye bagair...” (Fragrance wants to spread far and
wide but it is impossible without maintaining a good relation with the

winds.)

¢vr



Therefore a critic can definitely with his or her caliber of keen observation
and investigation spread the fragrance of an artist's talent. An impartial
and unbiased all-over analysis is surely an added qualification. On the
other hand a true artist also judges the comments given by critics through

his or her discretion keeping a positive approach all the way.

(Footnotes)

1. New Dimensions of Indian Music, Watwe Dr. Tripti, Kanishka Publishers,

New Delhi, 2013, Pg 188

2. New Dimensions of Indian Music, Watwe Dr. Tripti, Kanishka Publishers,

New Delhi, 2013, Pg 190
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RABINDRANATH TAGORE AND THE
CULTURES OF THE EAST AND
THE WEST - A MUSICAL PERSPECT|VE

SHOUNAK Ray

After the battle of Plassey in 1757, Calcutta became a hotspot for
the British to live in. With the British, came their culture which greatly
influenced the lifestyle of the Bengali society. Towards the end of the
18™century and the beginning of the 19" the Bengalis of Calcutta got a
first hand experience of a totally different culture - the Western culture
which was open heartedly welcomed and western music, dance, theatre
and various other forms of western art were learnt and rendered with a
lot of interest. With the passage of time, the culture of the west gradually
synthesized with its counterpart of the east. The result of which was
the introduction of orchestration to Indian music with various Indian and
Western instruments, formulation of Bengali notation system,
publication of music books containing indian songs set to Western
staff notation, extensive use of various types of ELlropean musical
instruments along with vocals in jaatra and theatre of Bengal,
composition of Bengali song dramas in the line of European Opera and
an array of other things. As a contemporary cultural personality, Gurudev

Rabindranath Tagore was much at its receivingend. *

The musicians of that period were mostly patronized by thé
rich zamindar families of Bengal -Jorasanko Thakurbari of Calcuttd
was no exception to this. The musical atmosphere in Jorasank?
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Thakurbari was a perfectly blended mixture of the cultures of the East
and the West. Rabindranath’s grandfather Prince Dwarakanath Tagore
appreciated and promoted the true essence of western music and acted
as a source of inspiration for his next generation to work with European
music. Gurudev'’s father Maharshi Debendranath Tagore who was at
the centre stage of Bramhosamaj {“Society of Brahma,” also translated
as “Society of God") composed songs which were mostly based on
Indian Classical music .But it was during his time that the use of
accordion- an western musical instrument- was introduced in the
Bramhosamaj to accompany bramhosangeet(songs written for the
Bramhosamayj), However, it was only for a short span as its use stopped
with the beginning of the era of the harmonium. This trend where the
music of west complemented its eastern part passed on to
Debendranath’s next generation where almost all his sons and daughters
including Gurudev learnt various forms of western and eastern music
and enriched their musical creation by incorporating characteristics of
these two different forms of music and thereby bringing these two diverse
Cultures closer to each other.

Gurudev's early training in music was deeply influenced by the
Bishnupur Gharana. He grew up listening to, learning and absorbing the-
dhrupad and khayal renditions from stalwarts like Bishnu Chakraborty,
Jady Bhatta, Radhika Prasad Goswami and others. Simultanéously,
he got acquainted with European music through his siblings who played
Piano and various other western instruments. His musical journey began
by setting lyrics to the piano tunes of one of his elder brothers -

Jyotirindranath Tagore who composed many tunes on the piano in the
line of European music but based on Indian ragas. Rabindranath Tagore
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first visited England in 1878 for studies. During his one year and fiyq
months stay there, he heard a lot of western music on differep,
occasions and also took vocal training. In his words-"At seventeen
whén | first came to Europe, | came to know it intimately, but even
before that time | had heard European music in our own household *
Rabindranath Tagore's musical thinking as a young man was strongly
influenced by western philosopher Herbert Spencer’s views expresseq
in his essay ‘The Origin and Function of Music’. So it is clearly evident
that both eastern and western culture strongly influenced Gurudev's
musical journey as it took its course.

The impact of these two cultures on Gurudev is distinctly visible
in his musical creations. On the one hand there are songs which Gurudev
wrote on pre-composed tunes of western and Indian Classical music.
Though these melodies (sur] were not his original compositions, he did
not copy them hlindly; instead he modified them and used them according
to the emotion (bhaav) of the song. These types of songs are called
bhanga gaan.

Some examples are:

Rabindrasangeet .-

Main song _

Purano sei diner katha Auld Long syne (Scottish)

Katobaro bhebechinu Drink to me only with thine eyes (English)
Joyo tobo hichitro anondo.. Jaya prabala begabati (Dhrupad)
Mondire momo ke Sundara lagori hain(Khayal)

and many others.

On the other hand many of his musical creations are a fusion of
characteristics of both these two cultures. His first such musical creation
was ‘Vaimiki Pratibha’, the first of his three sohg dramas. In 1870s
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professional theatre groups in Bengal started thejr journey under the
pioneership of Girish Ghosh, Amritial Basij and a group of other young
dramatists who were strongly influenced by Opera and other plays of
Western professional theatre groups. They set up a professional theatre
group ‘National Theatre’ which in 1879 staged a Bengali song drama
composed as an exact replica of European opera. Shantidev Ghosh -
the noted Rabindrasngeet scholar and performer - feels that this was
animportant event in the history of Bengali drama as it was a first of its
kind and it made the path easier for Gurudev to compose his first song
drama ‘Valmiki Pratibha’. On ‘Valmiki Pratibha’ Gurudev in his
autobiography Jeevansinriti commented that it was a new experiment
in the field of music and the audiences need to listen to and watch it
simultaneously. According to him, it was different from European opera
and was born out of the combination of western and Indian tunes. The
impact of this song drama on the music and literary world was clearly
felt. According to Shantidev Ghosh an idea for an overall judge.ment of
rabindrasangeet can be drawn on the basis of his musical thinking that
evolved out of the combination of Indian and western tunes in ‘Valmiki
Pratibha’, Tagore’s other two song dramas - ‘Kaalmhgaya’ and ‘Mayor
Khela- are also a combination of influence of these two cultures. This
influence is not only limited to Tagore’s song dramas, many of his songs
bear some basic characteristics of these two forms of music. Chorus -
apart of song which is repeated after each verse - is a characteristic of
Wwestern music. In some songs of Tagore this chorus part can be clearly
distinguished, The most prominent example being our national anthem

'fa"aganamana adhinayaka jaya he where jaya he jaya he is the chorus
Part,

On comparing western and Indian classical music, Tagoreina
Lo



conversation with the great scientist Einstein in August 1930, expresseq
his opinion that the freedom of rhythm and time in European music i
more as compared to Indian music. But in India the singers have a lot of
freedom regarding the melody part which is in scarce in the western
music. Tagore felt that in India, this freedom of variations in melody to
the singer often overshadows the original composition of the composer.
Tagore as a composer composed his music in such a way that it provided
almost no freedom of time / rhythm (taal) and melody (sur). His music
reached a high level of perfection in combining ‘sur’, too/ and ‘katha’
(poetry) into an inseparable new entity, which became ‘sangeet’(music).

Melody - the perceptible tune of a piece of music- and ha rmony
- when two or more notes sound simultaneously- are two important
characteristics of western music. In most western music, the harmony
serves an accompaniment role to the melody, usually in the form of
chords -when three or more notes sound simultaneously. Though Tagore
did not harmonize his songs, nowadays harmonization in
rabindrasangeet is quite common in the form of instrumentation involving
western instruments like piano, guitar, etc. However, it is a debatable
subject. But it should always be kept in mind that this harmonisation
must not overshadow the emotion (bhaav) of the song in any way rather
it should complement the melody and bhoov of the song. . Thorough
understanding of various aspects of Rabindrasangeet, raag-raaginis,
philosophy of Tagore is some of the basic pre-conditions to this.

From Tagore's writings and conversations with many eminent
Indian and Western scholars on music, it appears he was of the view
that the language of music cannot be fully universal. In a conversation
with Edward Thompson, Tagore stated “It is nonsense to say that music
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isauniversal language " He believed that lyrics are an important part of
the song and ‘mere tunes cannot stand by themselves'. So lyrics need
to be properly translated to enhance the acceptability of music
universally. He felt that “music should be more universal than other
forms of art, for its vehicle is easy to reproduce and transmit from one
country to another.” He advocated that through the combination of music
of the West and the East, music will gradually acquire new values and
ideas which will prompt people of one part of the world to easily appreciate
and associate themselves with the music of the other part. This in turn

will strongly bond the people in this era of degrading human values.
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The Impact of Sankardeva and His Sattrag
on the Social life of Assamese People

Smita Lahkg,

The Great Sankardeva- philosopher, educationist; poet, playwright
lyricist, painter, singer and dancer of Assam and his Sattra, the
Vaishnavite monasteries, play an unavoidable role to influence the lives
of Assamese people by sublimating the entire society, then ridden with
religious malpractices.

Although primarily a religious reformer preaching Bhakti cult of
Vaishnavism, the great Sankardeva did not confine his activities to the
field of religion alone. Gifted with a rare intellectual vigor and profound
vision, the saint of Assam utilized most effectively the precious moments
of his life in giving new form and richness to the Assamese language
besides laying the foundation of an organized and distinct form of
Assamese culture and literature. Assamese as a community which

was till then a mere geographical expression was endowed with a distinct

identity by Sankardeva, who had the magic power to knit together the

diverse and at times warring clans and communities into a compdsite
whole. The advent of this saint can, therefore, rightly be described as
the most significant event in the annals of the whole of undivided Assam
marking as it did the birth of a newly inspired and united Assamese
community.

Sankardeva, as a social reformer, carved for him an abiding
niche of glory in the history of this sub-continent by waging a relentless
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war against the blind upholders of narrow Casteism and challenging the
haughtiness of those who wanted to perpetuate the barriers of caste on
ihe basis of wrong interpretation of the basic training of Hindu religion.
He was single handedly responsible for creating a casteless ang
classless Assamese society by eradicating social evil like untouchability.
He also held the banner of revolt against excessive rituals and superficial
formalities of religion and domination of priestly class. He brought a
new message of hope to the unlettered millions that they could also
attain spiritual excellence through simple devotion and faith in one
Supreme God. The compassionate saint, who saw the supreme being
in all forms of life and respected the inner souls of all including even the
humblest creatures like dogs and foxes did not find any justification
behind the system of abhorring man only on consideration of so-called
low birth. Not only did he defy and expose the hollowness of
untouchability but also gave initiation to the so-called low birth as he
did to those of the higher castes. Hence, Sankardeva recognized the
dignity of labour of all castes and respected the profession of his
followers, including the so called ‘lower’ caste and poor weavers,
blacksmiths, oil-producers, angler, tailors etc. A democratic system in
Barpeta Sattra was introduced by Mathura Das Burha Ata, who was a
weaver. Chandasai, a Muslim follower, tailored the apparel of Sankardeva.
This shows the importance given by the saint to each section of the
Society,
The greatest achievement of Sankardeva was to assimilate the
both indigenous and non-indigenous into Assamese society. He preached

the fundamental equality of all religions through the medium of drama,

dance, songs, literature etc. as he realized the power and potential of
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vocalized word integrated with the visual image for the expression ang
communication. So, besides reviving the monotheistic doctrine which
is the quintessence of Indian religious philosophy, Sankardeva gave 3
new life and vigor and also a new direction to the culture of the Assamese
people. With this reforming movement, Assamese life and culture stil|
ill affords a break up even after five centuries. What Srimanta Sankardeva
had done for the enrichment of Assamese art and literature, has perhaps
never been done by a single individual to any single literature. Departing
from the path of the orthodox scholars who had been writing only through
the medium of Sanskrit, Sankardeva composed his monumental works
in a language intelligible to the masses. By narrating the glory and
greatness of the Aimighty and expounding the abstruse philosophy of
life in the medium of the common people, he flung open door of knowledge
to the masses enabling the unlettered millions to drink deep into the
eternal wisdom of this ancient land. As a great lyricist and a skilled
musician, Sankardeva composed one hundred celestial verses known
as the Borgeets of which only 34 numbers so far been traced and they
form a pride of possession in the domain of Assamese devotional songs.
Besides the Borgeets, the maestro composed other hymns scattered
over his dramatic works and also in his Chapayas, Bhatimas or
panegyrics and the Totayas composed in Totaka metre.

Sankardeva made best use of drama and theatre as an effective
means of preaching the glory of God for easy comprehension of the
common masses. He wrote altogether six dramas famously known as
'Ankiya Naat' or ‘Bhaona’. ‘Ankiya’ means principal part of a dramai.e.
‘act’ or ‘epiSode', and ‘Nat means drama or play. Thus, ‘Ankiya Nat
means play with acts. But by ‘Ankiya Nat' people here understand plays
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written by great Sankardeva. It s a class by itself, Actually, the form

gets its name from the nature of the productions, which are narrative,

drawing from myths and legends of Hinduism, Saturated with emotions,'
expressed through mask, song, dance, dialogue and presented in one

sitting (as one ank or continuous act). Out of this seamless presentation,

the dance Sattriya has culled out. These features are reflective of how

ihese forms moved away from the pan Indian texts of earlier centuries,

which contained a Sanskritised “National culture” paradigm. It is one of

the oldest dramatic forms of Assam. - i

The great organizer, Sankardeva did remold and consolidate |
the fabric of the Assamese social life by setting up Sattras and Namghars ;
which are till now knitting together the diverse sections of the Assamese
society as a composite entity. The Namghar in every village was founded
to serve a variety of purposes of a prayer hall, cultural centre, library
and venue of social get-together. The orderliness, unity and integrity
that still mark the Assamese villages by and large are pre-eminently
the results of the Namghars which may be aptly described as one ofthe
most outstanding social institutions of India having the strength to
withstand many an adverse tides and vicissitudes.

Sattras literally mean holy areas, which are socio-religious
institutions in Assam. It acts as the preaching centers of Vaishnavism,
Popularly known as Mahapuruxiya Dharma which was propagated by
the Great Sankardeva. Monks, who are full time residents of Sattras,
are called “Bhakats”. In some orders of the religion, the Bhakats are
Celibate. Though Sattras were setup to propagate Vaishnavism, it also
has cultural and historical roles for the better upliftment of the society.
Here itself Sankardeva created Ankiya Nat and Sattriya Dance, the eighth
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and youngest classical dance of India. The dance form createq by
Srimanta Sankardeva in Sattras was later developed to a great extent
by his principal discif le Sri Sri Madhabdeva within the Sattras, ang
hence it is called Sattriya Dance. In addition to dance, singing, acting
and playing of instrument were also taught and learnt in the Sattras
The Sattras were, and still are a school and a library. Every
Sattra possesses a library consisting of manuscripts to the extent of 3
few thousand copies. Big Sattras like Auniati and Dakhinpat once
contained more than a thousand manuscripts, some of which are being
preserved in different antiquarian institutions like the Kamrupa
Anusandhan Samiti (Assam Research Society) and the Department of
Antiquarian and Historical Studies (DHAS). Some rare Sanskrit
manuscripts like the Srihasta-Muktavali of Subhankar (a treatise on the
hand-gestures employed in the Sattiya Dance), Satvata-tantra and the
Hastividyarnava (a treatise on elephants) by Sukumar Barkath, in which
the Ahom royal Court has also been depicted through excellent
contemporary paintings, have been recovered from the Sattra libraries
of Majuli. The total number of manuscripts in Majuli is estimated to be
around 4,000. |
With the rise of the Sankardeva Movement, the responsibility
of imparting education came under Sattra’s domain. The Assamese
language as a popular medium of instruction developed during the medieval
period. Srimanta Sankardeva was the first person in Assam to introduce
mass-education. The Sattra institution voluntarily took upon itself the
noble responsibility of enlightening the people through their own
educational institutions known as ‘Tols’. All the important Sattras used

to maintain a regular band of scholars, whose duty was to impart
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education, mainly in respect of ancient lore ard scriptures. Along with

the Vaishnavite texts and the Vedic and Puranic lore, the other branches

of study such as Vyakarana, Nyaya and Kavyas were also taken up for
the study and were not neglected.

Many of the early Vaishnavite reformers took upon themselves
the task of educating their pupils. Madhavadeva, the ardent disciple of
Sankardeva, conducted a regular tol in the precincts of his Sattra an 1it
is narrated in the biography by Ramaraya that 1,000 students received
education from him. The medieval caritas record many instances to
show that the Vaishnavite teachers were greatly responsible for diffusing
knowledge among the masses.

The Sattras imparted both formal and informal education. It imparted
formal education through the tols and catuspathis, maintained by some
of the affluent Sattras, and informal education that was more effective
than the former in the case of the masses, consisted of sermons,
exposition of scriptures and discussions on philosophical and theological
matters during the prayer services. in this way, the Sattras produced
successful teachers and missionaries as well as eminent philosophers,
scholars and poets.

The Sattras play a great role in the social life of contemporary
period. It was not only a place for sp .itual solace but a place to shelter
the poor and the hungry. The Bhakats or monks had to earn for their
living. Similarly, the Namghar set up in the villages for worship becomes
the hub of socio-economic activities and arbiter of local disputes. In
fact, it becomes something like what noted educationist Dr Maheswar
Neog calls “Village Parliaments” run on democratic principles. The

banking system of these institutions prevalent for ages is a subject of
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research. The ivory works of Barpeta Sattra is another feature
Assamese culture. The preparation of traditional jewellery in Barpeta at
the insistence of the reformer continues to flourish till today without any
Government patronage.

Today's youth has to take lessons from these important facets
of the reforms brought about for the benefit of the society. Despite
potentialities, the youth are attracted to secessionist ideologies that
are basically aimed at destroying the socio-fabric created such a
towering.

Srimanta Sankardeva will ever be remembered in the history of
this country as one of the greatest integrators of the Indian people.
Through his extensive tours and pilgrimages throughout the country
and his profound study of the history and philosophy of the vast land,
Sankardeva could realize the vision as well as mission of India. He also
realized that in spite of the over-riding unity of India there were still local
variations which could never be ignored. He, therefore, took some long
term measures in order to forge a sentimental link with the rest of the
country through which the common men in Assam could feel one with
the vast country that is India. After forging a sense of unity among the
various communities living in Assam, Sankardeva proceeded further in
his mission of integrating inextricable Assamese people in the
mainstream of Indian nationality.

Today when 80 crores people of India are getting more and
more conscious about the basic identity of their culture and common
aspirations, it is hoped that the lofty ideals of equality, compassion,
love and non-violence as preached by Sankardeya would continue to
inspire everyone to work for consolidation of national unity and formation



of spiritual excellence. The eternal message he left for the society about
the fundamental unity pervading all human hearts should now be the
guiding light for us all to lead life dedicated to the cause of national
advancement in particular and brotherhood and well being of mankind
as a whole.

When the entire world is unstable due to in fight for basic identity
of one’s culture, religion and common aspirations, the philosophy of
Sankardeva and the Sattras definitely carries a ray of hope to consolidate

equality, non-violence and sense of universal brotherhood.
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INDIAN CULTURE

Shreyashi Das

We consider our ancient Indian heritage from our Vedic period.

Ramayana and Mahabharata, these are our two upanishads about the

vedantic philosophy of god.

The mystic relation of love between God and his devotee which

Rabindranath gave exposition in his lyric trio - Gitanjali, Gitimalya and
Gitali.

Our Indian culture is very rich. We must protect our heritage. If we see
in Indian Classical music, there are number of gharanas in Hindusthani,
Karnatik, Instruments came from ancient Indian culture in the period of
Harrapa Sanskriti. Some popular gharanas in Indian Classical Music

are -Kirana gharana, Beneras gharana, Patiala gharana, Agra gharana,

Gwalior gharana, Ajrara gharana etc.

In India our Muslim culture is also very rich - Quwali is the main
traditional culture among the Muslims, from our ancient period in every
field, the culture has been started seriously. Our ancestors were very

serious about their cultural matters.

In the ancient period, our musical culture was very developed,; rishis
have started music in their own away called guru shishya paramoara.
At that time gurus knew the science of music. Really at that time guru
shishya parampara was very respectable. Sanskrit is the subject which
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sages or rishis used in their puja. Sanskrit is our oldest subject.

Great expert in the field of music - Matangmuni, Shyama Shastry,
Tyagraja, they wrote their book in Sanskrit. Our proud Nalanda University
in Bihar is one of the famous universities in the whole world. If we study
our culture deeply, then we have many splendor heritage - India Gate,
Delhi; Red Fort, Delhi; Rashtrapati Bhawan, Delhi, Bahai House of
Worship, Delhi, Qutab Minar, Delhi, Humayuns Tomb, Delhi, Jantar
Mantar, Delhi; Meenakshi Sundareshwar Temple, Madurai; Jewish
Synagogue, Cochin; Jama Masjid, Delhi; Golden Temple, Amritsar,
Tajmahal, Agra; Buland Darwaja, Fatehpur Sikri; The Bade Imambada,
Lucknow, Gateway Of India, Bombay; Kailash Temple, Ellora; Goi
Gumbaj, Bijapur; Se Cathedral, Velha, Goa; Basilica Of Bom Jesus,
Velha, Goa; Mahabodh Temple, Bodhgaya; Victoria Memorial, Calcutta;
hawa Mahal (Palace of winds) Jaipur; Sanchi Stupa, Sanchi, MP;
Lingaraja Temple, Bhubaneshwar, Jagannath Temple, Puri; Surya
Temple, Konark; Shatrunjaya Hill Temples, Palitana, Gujrat;
Vaishnodevi, Jammu; Dilwara Temple, Mount Abu; Sun Temple,
Modhera, Gujrat; Dakhineshwar Templi; Calcutta.

Basically, our country is famous for uncountable festivals. In Tagdre's
line- “Aanondodhara Bahicche Bhubone” the festivals are - Kullu
Dusshera, Kullu; Surajkhand craft's mela; Pushkar fair, Pushkar; Garba,
Gujrat; Kangra Painting, Himachal Pradesh; Kartik Purnima,
Uttarkhand; Kumbh, Uttar Pradesh; Madhubani Painting, Madhubani:
Saga Dawa, Arunachal Pradesh & Sikkim; Bihu, Assam; Chhat, Bihar:
Shiv Ratri, Madhya Pradesh; Sarhul, Jharkhand; Durga Puja, West
Bengal ; Ganesh Utsav, Maharashtra; Bastar Tribal Art, Chhatisgarl;,
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Yakshagana, Karnataka, Goa Camival, Goa; Ugadi, Karnataka: Pongal
Tamil Nadu; Onam, Kerala.

As we know that dance is such type of culture people can express
themselves. In previous time, dance of radha and Krishna is known as
rasleela.

Rabindranath Tagore retrieves this prestigious culture as an art form.
The famous dances in India are - Bharatnatyam, Kathak, kathakali
oddissi. In our country, Udayshankar was an great exponentin dance.
Few traditional dances of different states art) as follows - Bhangra,
Punjab; Folk Dance, Rajasthan; Kathak, Uttar Pradesh; Manipuri,
Manipur; Khajurahu Dance Festival, Madhya Pradesh; Kuchipudi,

Andhra Pradesh; kerala, Kathakali: Bharatnatyam, Tamil Nadu; Odissi,
Orissa.

Ifwe want to hear the sound of wave, water and air, we need Wordsworth's
ear. Painting and craft is an expression as well as feeling of something.
Definitely in expression, form and content are also important. Actually,
craft as well as painting are related to truth, beauty and nature. Our
traditional art and crafts are - Jappi, Assam: Bamboo and Cane craft,
Arunachal Pradesh; Wood Vessels, Chattisgarh:; Embroidery, Jammu

and Kashmir; Metal Craft, Manipur; Jewellery making, Nagaland;
Embroidery and weaving, Rajasthan.

After all we are proud to be Indians, we have 22 regional languages -
Assamese, Bengali, Gujrati, Hindi, Kannada, Kashmiri, Malayalam,

Marathi, Oriya, Telgu, Urdu, Punjabi, Sanskrit, Sindhi, Tamil, Gorkhali,
Manipuri, Konkani, Bodo, Maithili, Santhali, Dogri.
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Our Flag consists of three horizontal bands - Saffron, White and Dark
Green with the Ashoka wheel (having 24 spokes) in a dark blue colour
in the centre of the white band; all strips being equal in width. It is
rectangular in shape, the ratio of length to the breadth being 3:2. The

emblem of the flag is an exact reproduction of Dharma Chakra on the
capital of Ashoka Pillars at Saranath.

According to Dr. S. Radhakrishnan, the saffron colour represents the

spirit of renunciation, the white stands for truth and peace, and green
signifies growth.

The emblem of the Government of India is a reproduction of Ashok
Pillar's at Saranathina. It shows three standing lions at a base having
aDharma Chakra in the centre, a bull on the right and a horse to the
left. The word “Satyameva Jayate” means” Truth Alone Triumphs” are
inscribed in devnagari at the bottom.

JAITHIND
INCREDIBLE INDIA
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Faculty and Other Staff of
Sachin Debbarman Memorial
Govt. Music College

Department of Vocal & Instrument
1."Dr. Tripti Wathe (Astt. Prof.) Deputed
2. Sri Sidhartha Choudhury (Astt. Prof.)
3. Sri Sushanta Lodh (Instructor)
4, Smt. Chhanda Nandi (Instructor)
5. Smt Kakali Das (P.G.T)
6. Smt Sunetra Roy (P.G.T)
7. Smt Jina Debbarma (Accompanist)
8. Sri Arunabha Sharma (Accompanist)
9. Sri Sidhartha Sarkar (Accompanist)
10. Smt Garanti Debbarma (Accompanist)
11. Sri Abhijit Sharma (Guest Lecturer)
12. Sri Ratan Kumar Rakshit (Guest Lecturer)
13. Smt Mampi Deb (Guest Lecturer)
14. Smt Moumita Chakraborty (Guest Lecturer)

Department of TABLA
1. Sri Pradip Kr. Bhattacharjee (Sr. Lecturer)
2. Sri Mrinal Roy (Instructor)
3. Sri Narayan Majumder (Instructor)
4.Sri Shyamal Deb (Instructor)
5. Sri Subrata Talukdar (Instructor)
6. Sri Debasish Debnath (Accompanist)
7. Sri Jayanta Rn. Dhar (Accompanist)
8. Sri Pradip Sarkar (Accompanist)
9. Sri Pritam Debbarma (Accompanist)
10. Sri Mrinal Kanti Das (Accompanist)
11. Sri Suman Ghosh (Accompanist)
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12. Sri Tapodhan Chakraborty (Accompanist)
13. SriArjun Chakraborty (Guest Lecturer)
14. Smt Chameli Acharjee (Guest Lecturer)

Department of Rabindra Sangeet
1. Sri Sounak Ray (Astt. Prof.)
2. Smt Sukla Bhattacherjee (P.G.T)
4. Smt Sutapa Choudhury (Accompanist)
5. Smt Mili Saha (Guest Lecturer)
6. Smt. Maurita Roy (Guest Lecturer)
7. Smt Shreyashi Das (Guest Lecturer)

Department Dance

Manipari

1. Sri Bankim Sinha (Instructor)

2. SmtHena Sinha (Guest Lecturer)

Kathak

1. Smt. Manashi Ghosh (Instructor)

2. Sri Chinmay Das (Instructor)

3. Smt. Jyoshi Debbarma (Accompanist)

4. Smt Purnashree Ghosh (Guest Lecturer)

Bharat Natyam

1. Smt. Smita Lahkar (Astt Prof)

2. Smt Sanhita Ghosh (Instructor)

3. Smt. Mistu Deb (Guest Lecturer)

Kuchupuri

1. Smt Boby Chakraborty (Guest Lecturer)
Department of Bengali

1. Dr. Manika Das (Astt. Prof.)

2. Smt Kalpana Dey (P.G.T)
Department of English

1. Sri Amaranthus Debbarma (Guest Lecturer)
Office Staff

1. Sri Parimal Das -Head Clerk



2. Sri Jaydeep Podder - U.D.C

3. Sri Rathin Acharjee - L.D.C

4. Md. Foprman Ali- L.D.C

5. Sri Nandadulal Datta (Group-D)

6. Sri Ratan Kumar Roy (Group-D)

7. SriAjit Choudhury (Group-D)

8. Smt Jayanti Das Debnath (Group-D)

9. Smt Pratima Modak (Group-D)

10. Sri Amar Chandra Das (Swiping & Cleaning)
11. Sri Arun Chakraborty (Night Guard)

12. Sri Sujit Deb (Computer Operator Contigent)
13. Smt Sankari Roy (Swiping & Cleaning-Contigent)

Library

1. Sri Sandhya Debbarma (Sorter)

Computer
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1. Smt Swagata Choudhury (Guest Lecturer)
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